English 71B




Swarthmore College / English 71B:  The Lyric Poem in English

Fall 2013, Monday, 1:15 – 4pm, Kohlberg 202
Professor Peter Schmidt
email:  pschmid1  

office hours:  LPAC 206, MW 10:25 - 12 noon; and by appointment

office phone and voicemail:  8156

Course Description

This course is a survey of the lyric poetry in English from the Middle Ages up to the present, along with a few works read in translation.  Reading assignments will primarily be poems from an anthology collection, but will also include selected essays, letters, and other course materials, many of which will be available via the course’s Moodle page.  Students will learn the basics in understanding and enjoying the music of poetry, including scansion and prosody (beats and sounds).  They will also learn to appreciate the basic forms of lyric poetry, including ballads and sonnets and many other forms, as well as “free” verse; they will also receive instruction on how to appreciate metaphors, irony, and the many other figures of speech and rhetorical techniques poems employ.  They will also gain appreciation of poetic history and the many ways in which poets and their work have historically interacted with their eras, while also creating work that can powerfully speak to us in our present moment.

Reading assignments will primarily be from The Making of a Poem: A Norton Anthology of Poetic Forms (Ed. Mark Strand and Eavon Boland) and Camille Paglia’s Break, Blow, Burn, a collection of essays on some of the most famous poems in English.  All will be available in the Swarthmore College Bookstore, supplemented by other course materials posted as needed on the English 71B Moodle site.  

This course is primarily focused on great poems from the past (from the medieval era to the twentieth century), but both Making of a Poem and Paglia treat us to some very contemporary poems and poets as well.  Our Moodle readings will include work by two Swarthmore graduates who have published excellent books in 2012:  Daisy Fried ’89 and Rowan Ricardo Phillips ’96.

This course may count as either a pre- or post-1830 course towards a major or minor in English, depending on the topics of the majority of the student’s written work.  For more information, see below and discuss your options with Prof. Schmidt.  Please decide in September (not at the end of the semester) if you’d like to count this course as pre- or post-1830 and make arrangements with Prof. Schmidt.  Students who are neither English majors nor English minors don’t need to worry about this requirement.

Course Requirements

• Regular attendance and participation in discussion:  since this course meets just once a week and will be conducted as a seminar, more than one unexcused absence over the course of the semester will hurt your final grade.  To get an excused absence (sickness, family emergency, etc.) you need to get a note from the Health Center and/or the Dean’s office; please try to let me know ahead of time through yourself or a friend if you know you’ll miss class.  Also, this class begins promptly at 1:15pm:  be in class ready to go on time.  There will be a little lecturing as needed, but most of the class will be via discussion.  All students are expected to come to class having studied all the materials assigned and to participate in class discussion.  If you do not participate well in class discussions your grade will also be affected.  Think of participating well in class discussions as a form of good citizenship:  vigorous and careful and open discussion with all participating will be the key to all of us learning a lot and having a fun and fulfilling semester.
Students should normally bring both The Making of a Poem and the Paglia text to class each week.  On specific other days indicated on the syllabus, we will be also using the Paglia and/or other print or online materials, plus printed or downloaded copies of any other material assigned.  You may bring a laptop or other device and use it in class, so long as these devices are used only for class materials. 
• The primary means of assessment will be three short papers, plus student blog posts and in-class presentations.    

There will be 3 papers assigned for the course.  The first two will focus on the analysis of a particular poem or passage from a poem.  You are expected to draw on ideas presented in class discussions and readings, but the paper should represent new, original thinking by you.  Camille Paglia’s short essays on poems provide superb models for you.

For the last paper, you will have the option of doing another single-poem analysis or a comparative analysis of several poems and/or poets.

Regarding the blog posts and in-class presentations:  each student will do 3 in-class presentations during the semester, on an author and poem of your choice from the syllabus.  I’ll give more guidelines re the presentations in class, but basically students will post a brief summary of their topic and approach on the blog post by 8pm Sunday before class—and the rest of us will read the posts either Sunday evening or Monday morning as part of our preparation for class.  Student presentations in class will last 15 minutes or so.  You will give us your ideas about what are important questions to ask about interpreting your chosen poem, plus how you would approach answering those questions.  Be sure to focus on a poem’s form (including its music) as well as its content.  Remember too that your presentation should not be a monologue but should engage the rest of the class members while you guide us and give us focus questions and topics.  You may use the Internet or other resources to accompany your oral presentation (but this is optional).

For the final presentation, students will have the option of presenting us with a teacher’s “lesson plan” for organizing discussion of a particular poet and poem.  If you choose this option, imagine that you are creating a lesson plan for either a high school or a college class.  Students will have the option of “publishing” their lesson plans on one of Prof. Schmidt’s Digital Humanities webpages at the end of the semester, making your lesson plan available to actual teachers.  
The Professor reserves the right to assign other work for the class or individual students, and the change the syllabus assignments, as necessary.

[continued]

• Grading for English 71B:  Quality of class participation (including attendance and discussion participation and in-class presentation) counts 25%; papers 75% (each paper = 25% approximately, though the final paper may be ‘weighed’ slightly more and the first paper slightly less because I’m hoping that your papers will improve over the course of the semester inspired by class discussions and my feedback).  

As mentioned above, poor attendance and class participation and/or late papers will negatively affect your grade.
A note about honesty and coursework:  All writing that you turn in for this English class should be yours alone and done solely for this course.  

When you use other sources (a good thing to do), you must credit them properly:  reading and discussing literature is about being part of a community of readers, which includes honoring others’ contributions even as you would like your own ideas and specific words to be respected.  Plagiarism is not just a minor act; it is fundamentally a violation of community, of our interdependence on each other.  This includes citing Paglia, or the Dickinson critics, or sources used in the Wadsworth anthology, etc.

Penalties for plagiarism at Swarthmore are very severe and include failing the course and being required to take a semester or longer off from enrolling at the College.  

For more information on plagiarism and the role of the College Judiciary Committee, see the Student Handbook and also the statement about Plagiarism on the English Literature website.  

For discussion of how to use and cite sources for English literature papers, see the English Department website’s Citations link, which contains many examples of how to cite books, journal articles, websites, etc.
for syllabus assignments for each week, see below

ENGLISH 71B SYLLABUS   Fall 2013

(Note: the Professor reserves the right to change assignments if necessary)

Sept. 2
introduction to course and course overview; poetic form we’ll focus on for this week will be the villanelle (a medieval form that was revived in the 20th century)

We’ll go over the syllabus, including the course requirements and course organization.  To prepare for our first class, you’ll need about 2 hours.  In The Making of a Poem read the introductory material on the villanelle.  Read all the examples in the anthology if you can but the poets and villanelles that we’ll concentrate on in our class discussion are Roethke, Thomas, Bishop, Hacker, and Carruth.  Also read an additional villanelle that I’ll put up on our Moodle site as a pdf: Mark Strand’s poem honoring a strange and eerie painting by the surrealist Giorgio de Chirico, The Disquieting Muses (1916-18).  I’ll add a reproduction of the painting so you can see it.  Print or download these materials and bring to class.


In Camille Paglia’s Break, Blow, Burn, read her essays on Langston Hughes (1 poem) and 3 Roethke poems (4 essays total; all are short), plus the 4 short poems to go with those essays.  Though Paglia focuses on poems that aren’t villanelles, her discussion of Hughes’ beautiful “Jazzonia” is fantastic and will allow us to mediate on how repetition and variation—which is key to the villanelle—also works brilliantly in Hughes’ song-like tribute to jazz clubs and the Harlem Renaissance.  Similarly, Paglia’s essays on 3 wonderful other Roethke poems will give us deeper insights into this poet, whose villanelle “The Waking” we’ll read in Making of a Poem.

Total # of poems to read:  10  (6 villanelles, plus the 3 Roethke and 1 Hughes poems discussed by Paglia).  Also read Paglia’s 4 short essays.

Sept. 9:  the sonnet
Making of a Poem
Renaissance sonnets:  Shakespeare, Drayton, Wroth; 
Romantic sonnets:  Wordsworth, Shelley, Keats;
late 19th century and early 20th century sonnets:  Rossetti, Hopkins, Millay, Cullen; contemporary sonnets:  Cooper, Heaney, Cole, Salter.
Paglia:  read her 4 short essays on Donne and Shakespeare sonnets, and her 2 essays on famous Wordsworth and Shelley sonnets

In preparation for class, please also read Prof. Schmidt’s brief guidelines on appreciating sonnets (pdf)

Sept. 16
the ballad

Use the Oxford English Dictionary online to look up unknown words in the early ballads, such as what a “carlin” wife is or a “channerin’ ” worm in “The Wife of Usher’s Well.”  If you read the poems aloud you’ll recognize other words when you hear them; the spelling will give you a taste of the earlier English pronounciation:  for example, “guid sailor” in “Sir Patrick Spens.”  The OED is available via Swarthmore>Tripod>Research Guides [in “Other Search Options”] >English Literature>English Literature>Recommended [Scroll down the page to the Dictionary link and under Oxford English Dictionary click ‘S’ for the Swarthmore connection]).
Making of a Poem
Cherry-Tree Carol, Sir Patrick Spens, Wife of Usher’s Well; ballads by Whittier, Wilde, Wylie, Betjeman, Nash, Brooks, Brown, Merwin.

Moodle site pdf:  Rowan Ricardo Phillips [Swarthmore ‘96], “Aubade,” from The Ground (FSG, 2012)
Paglia:  Blake (2 essays); Joni Mitchell

Sept. 23
blank verse (unrhymed iambic pentameter)

Making of a Poem:  Shakespeare, Milton, Wordsworth, Tennyson, Frost
Paglia:  essay on Hamlet, the Ghost’s speech

FRIDAY SEPT. 27, 5pm:  Paper #1 due by 5pm in my LPAC 206 mailbox, 5-7pp. double-spaced, analyzing any one poem read so far.  No extensions.
Sept. 30
the heroic couplet, and other couplet forms
Making of a Poem:  Bradstreet, Finch, Dryden, Wheatley, Pope, Browning
Paglia:  read Marvell’s “Coy Mistress” and Paglia’s essay on this poem, which uses couplets brilliantly.  But they are tetrameter rather than pentameter couplets, so these aren’t technically “heroic” couplets.
Oct. 7
a variety of stanza types 
Making of a Poem:  read all poems in the “Stanza” chapter

71B Moodle site: print or download the pdf of R R Phillips’ poem, “Proper Names of the Troubadours”

Paglia:  4 essays:  on Herbert’s “Love,” Donne’s “The Flea,” and two Dickinson poems, “Safe in Our Alabaster Chambers” and “The Soul Selects her own Society”
Fall Break

Oct. 21
elegies (week 1):  we’ll read 9 elegies this week
Making of a Poem:  elegies on the death of children by Mary Herbert, Ben Jonson, Katherine Philips, J. C. Ransom, and Paula Meehan.  

Making of a Poem:  Milton, “Lycidas” (an elegy for the death of Edward King, Milton’s Cambridge college classmate drowned in a shipwreck).  See also PS’s brief study questions for “Lycidas” on our Moodle site.  “Lycidas” is one of the longest, richest, and most complex elegies in English; be sure to read the poem slowly and carefully at least twice before class.  One good online site annotating references and contexts for understanding the poem:  http://www.dartmouth.edu/~milton/reading_room/lycidas/index.shtml
Paglia: read her essays on Herbert, “Church-Monuments”; Dickinson, “Because I could not stop for Death”; and Wanda Coleman, “Wanda Why Aren’t You Dead”
Oct. 28
elegies (week 2)  13 elegies
Making of a Poem
older elegies:  Bradstreet, Gray, Arnold, Gurney (about a fellow soldier killed in World War I); Yeats (both poems); Auden’s elegy for Yeats
3 recent elegies: Bidart and Doty [two poems about friends lost to AIDS); Hongo
Print or download 3 pdfs on our Moodle site:  R R Phillips’ poem where he encounters the spirit of Bob Marley, “Purgatorio” [see the Phillips pdf posted for Sept. 16]; Daisy Fried ‘89, “The Hawk,” from Women’s Poetry: Poems and Advice (U Pittsburg 2013); and Martín Espada, “Alabanza: In Praise of Local 100” [an elegy for restaurant workers in the World Trade Center killed during 9/11]

FRIDAY NOV. 1, 5pm:  Paper #2 due by 5pm in my LPAC 206 mailbox, 5-7pp. double-spaced, on a poem of your choice from the syllabus so far.  No extensions.

Nov. 4
the ode (week 1)
Making of a Poem
Shelley, “Ode to the West Wind”; Keats, “Ode on a Grecian Urn” and “To Autumn”

Recommended reading:  Helen Vendler, The Odes of John Keats [on English 110 Honors Reserve, McCabe Library]
Print or download a pdf on our Moodle site:  R R Phillips, “Sheep Meadow” [in Central Park, NYC]

Nov. 11
the ode (week 2)
Making of a Poem
Stevens, “The Idea of Order at Key West” [not in the Ode section; see pp. 266-68]

Crane, Moore, Judith Wright, Charles Simic, Joy Harjo

71B Moodle site

see the background resources posted for Moore’s “Paper Nautilus” ode
print or download the pdf of James Merrill, “The Ring Cycle”

Nov. 18
open poetic forms (week 1)
Making of a Poem

Modernism: Yeats, Eliot, Hughes, Williams
later poets:  Ginsberg, O’Hara, Plath, Rich, Olds, Komunyakaa, Graham
Paglia:  essay on Plath’s “Daddy”

4 pdfs on Moodle:  Langston Hughes’ “Desire,” plus 3 poems by Daisy Fried ’89: “Women’s Poetry,” “Torment,” and “Kissinger at the Louvre (Three Drafts)” from Women’s Poetry: Poems and Advice (U Pittsburg 2013)

Nov. 25
open poetic forms (week 2)
continued discussion of the poems assigned from the week before
Dec. 2
in-class work on drafting your paper #3, which may be either on a single poem from the syllabus or comparing 2 poems and poets from our readings.
Dec. 9
no class; work on your own on your final paper.
Final Paper:  due Friday Dec. 13, LPAC 206, 5pm; no extensions without grade penalty.  6-10pp. double-spaced.
